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Biography

Rolando J. Goémez (b.2001) is a Miami-born
composer, tresero, lyricist, and music educator whose work
blends Cuban, Jazz, Classical, and European Modernist
traditions. He holds a degree in music composition from
Oberlin Conservatory, where he studied with Stephen
Hartke, Jihyun Kim, and Jesse Jones, and minored in
TIMARA (Technology in Music and Related Arts). He
is also a graduate of Syracuse University, where he
studied with Natalie Draper, Loren Loiacono, and Nicolas
Scherzinger, and served as a teaching assistant in music
theory.

Gomezs music spans solo and chamber works,
humorous and sentimental art songs, and compositions
involving electronics. A defining element of his work is
the Cuban tres, a traditional string instrument central
to his heritage and a growing focus of his compositional
practice. He is actively developing a repertoire for the
tres through original compositions, pedagogical studies, and
commissions from emerging composers.

As an educator, Gémez is committed to sharing
Cuban musical traditions with younger generations. His
teaching work includes composing for student ensembles,
particularly through initiatives like the New Canon Project,
where he introduces young string players to Cuban grooves
and rhythms. His music has been recognized by The
American Prize, the Society of New Music, and Tribeca
New Music.

Program Note

Wordless Haiku is a solo work for organ that reimagines the haiku as a musical form. Drawing
inspiration from the traditional 5-7-5 syllabic structure, I translated this pattern into rhythmic groupings
and formal divisions, using it as the framework for the pieces pacing and development. Despite its roots in a
form celebrated for its brevity and conciseness, the music unfolds with a wide emotional and coloristic range,
creating an ironic tension between the haikus minimalist spirit and the organs expansive sonic possibilities.

In addition to its structural basis in haiku, Wordless Haiku also takes inspiration from Steely Dans
Mu chord progression as heard in their song Deacon Blues. I treat this progression not as a strict harmonic
template, but as a point of departure for generating melodic, harmonic, and textural ideas. By filtering a
pop-influenced harmonic language through the lens of an ancient poetic form, the piece seeks to explore
contrasts between economy and excess, stillness and motion, intimacy and grandeur.

The rhythmic structures that emerge from the reimagined haiku form produce irregular patterns
and phrase lengths not commonly found in traditional organ literature. Combined with the influence of pop
and jazz harmonic colors, this creates a sound world that is both novel and challenging for the instrument.
As a result, Wordless Haiku offers performers opportunities for new interpretive approaches, particularly in
shaping expressive phrasing within odd meters and navigating post-tonal harmonic environments. It also
holds pedagogical value as a tool for developing rhythmic flexibility, dynamic nuance, and stylistic versatility
in organists engaging with contemporary repertoire.

Organist Michael Guarneiri premiered Wordless Haiku as part of my Masters recital at the Setnor
School of Music in Syracuse, NY.
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Biografia

Rolando J. Gémez (n. 2001) es un compositor, tresero, letrista y educador musical nacido en
Miami, cuya obra fusiona tradiciones cubanas, de jazz, clasicas y modernistas europeas. Obtuvo su titulo en
composiciéon musical en el Conservatorio de Oberlin, donde estudié con Stephen Hartke, Jihyun Kim y Jesse
Jones, y realizé una especializaciéon secundaria en TIMARA (Tecnologia en Musica y Artes Relacionadas).
También es egresado de la Universidad de Syracuse, donde estudié con Natalie Draper, Loren Loiacono y
Nicolas Scherzinger, y se desempend como asistente de catedra en teoria musical.

La musica de Gémez abarca obras solistas y de cAmara, canciones artisticas de caracter humoristico
y sentimental, y composiciones que incorporan electronica. Un elemento definitorio de su trabajo es el
tres cubano, un instrumento tradicional de cuerdas central en su herencia cultural y un enfoque creciente
dentro de su préactica compositiva. Actualmente desarrolla activamente un repertorio para el tres mediante
composiciones originales, estudios pedagdgicos y encargos a compositores emergentes.

Como educador, Gémez estd comprometido con la difusién de las tradiciones musicales cubanas
entre las nuevas generaciones. Su labor docente incluye la composicién para conjuntos estudiantiles,
particularmente a través de iniciativas como el New Canon Project, donde introduce a jévenes intérpretes de
cuerda en los grooves y ritmos cubanos. Su miusica ha sido reconocida por The American Prize, la Society
of New Music y Tribeca New Music.

Nota del programa

Wordless Haiku es una obra para organo solo que reimagina el haiku como forma musical.
Inspirdandome en la estructura sildbica tradicional de 5-7-5, traduje este patrén en agrupaciones ritmicas
y divisiones formales, utilizdndolo como base para el ritmo y el desarrollo de la pieza. A pesar de tener
sus raices en una forma celebrada por su brevedad y concision, la musica se despliega con un amplio rango
emocional y coloristico, creando una tensién irénica entre el espiritu minimalista del haiku y las posibilidades
sonoras expansivas del érgano.

Ademss de su base estructural en el haiku, Wordless Haiku también se inspira en la progresién de
acordes Mu de Steely Dan, escuchada en su cancion Deacon Blues. Trato esta progresién no como un modelo
armoénico estricto, sino como un punto de partida para generar ideas melédicas, armonicas y texturales. Al
filtrar un lenguaje armoénico influenciado por el pop a través de la lente de una forma poética antigua, la
pieza busca explorar contrastes entre economia y exceso, quietud y movimiento, intimidad y grandeza.

Las estructuras ritmicas que emergen de la reimaginacién del haiku producen patrones irregulares
y longitudes de frase poco comunes en la literatura tradicional para érgano. Combinadas con la influencia de
los colores armonicos del pop y el jazz, crean un mundo sonoro novedoso y desafiante para el instrumento.
Como resultado, Wordless Haiku ofrece a los intérpretes oportunidades para nuevos enfoques interpretativos,
en particular en la formacién de frases expresivas dentro de métricas irregulares y en la navegaciéon de entornos
armoénicos post-tonales. También posee un valor pedagdgico como herramienta para desarrollar flexibilidad
ritmica, matices dinamicos y versatilidad estilistica en organistas que trabajan con repertorio contemporaneo.

El organista Michael Guarneiri estrend Wordless Haiku como parte de mi recital de maestria en
la Setnor School of Music en Syracuse, NY.

7 minutos



Dedicated to my mother, in memory of her brother—Jaury.

Wordless Haiku

For Organ

Rolando J. Gémez
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